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Anglo-Catholicism in Cardiff has a precise starting 
date: 1872. It was in that year that, following the 
Evangelical Canon Leigh Morgan’s resignation as 
vicar of both St Mary’s and St Margaret’s, Roath, 
the Revd Griffith Arthur Jones came to St Mary’s 
and the Revd Frederick William Puller to Roath. Fr 
Jones (Welsh-speaking, from rural North Wales and 
an alumnus of Jesus College, Oxford) transformed 
St Mary’s into a Catholic stronghold. Fr Puller 
(English and schooled at Eton, Trinity, Cambridge, 
and Cuddesdon) and his equally English successors 
Charles Smythies and F.J. Beck (also Etonians 
and products of Cuddesdon) were zealous church 
founders—the Roath churches of St German, St 
Saviour and St Martin began as offshoots of St 
Margaret’s, serving a new, largely working class, 
extension of the town. By the end of the 19th century
Cardiff was a significant centre of Anglo-
Catholicism.
 Until the Disestablishment of the Welsh 
Church in 1920, Llandaff was a diocese within 
the Province of Canterbury. Never a wealthy see, 
it was notoriously impoverished from the time of 
the Reformation onwards and there was even talk 
of merging it with the see of Bristol. Between 1826 
and 1849 the see was held in commendam with the 
Deanery of St Paul’s, though Edward Copleston 
(Bishop from 1827 to 1849) resided for at least part 
of the year in the diocese and began a programme 
of new church building. The condition of Llandaff 
Cathedral, described as “untidy, full of dirt and 
almost beyond repair” as early as 1576, reflected the 
general malaise: by the early 18th century it was a 
roofless ruin. The “pagan temple” erected within the 
ruins outraged the Victorians.
 The modern history of the diocese (which 
included Monmouthshire until 1921, when the see 
of Monmouth was established) begins with the 
appointment of Bishop Alfred Ollivant in 1849. 
Residing in Llandaff, Ollivant transformed the 
diocese, promoting the building of new churches 
to serve the expanding industrial communities of 
South Wales and the restoration of old churches, 

not least the cathedral itself—with John Prichard, 
an ardent disciple of Pugin, a local man, son of a 
clergyman, and still in his twenties, as architect. 
(Between 1852 and 1863, Pritchard worked in 
partnership with London-based John Pollard 
Seddon.) The Gothic Revival swept all before it, with 
a generation of church architects following on from 
Prichard—J. Coates Carter, E.M. Bruce Vaughan, 
F.R. Kempson and G.E. Halliday were prominent 
among them.
 In 1801 the population of Cardiff was little more 
than 6,000. A century later it exceeded 170,000. 
A minor port and market town developed into an 
international centre of trade and industry, with 
the coal trade dominant. Immigrants came into 
the town not only from rural Wales but also from 
the West of England and Ireland. Nonconformity 
flourished. In 1842 the first Roman Catholic 
church was opened. The church revival launched 
under Bishop Ollivant—himself of an Evangelical 
bent—inevitably derived much of its impetus from 
the Oxford Movement, with Oxford University 
itself a major source of Tractarian influence on 
clergy and laity. Christopher Mansel Rice Talbot 
was one of a number of lay patrons influenced by 
the Oxford Movement. Educated at Oriel College, 
where he must have known Blessed J.H. Newman, 
he was the father of pious daughters, the founders 
and restorers of many churches—Olivia Emma 
Talbot was the founder of what became St Michael’s 
College, Llandaff. While St Mary’s and Roath were 
the fountainheads for “advanced” churchmanship 
in Cardiff, more moderate Tractarian influences 
extended to many parishes that could never be 
described as Anglo-Catholic. St John’s, which 
became the de facto parish church of the town after 
the abandonment of the old St Mary’s, (see below) 
changed its character after the Revd C.J. Thompson’s 
appointment in 1875. Full choral services were 
introduced with a daily celebration of the Eucharist. 
The church was restored and extended—the roof 
of the new chancel featured carved heads of Laud, 
Pusey and Newman. In 1922 the then vicar Fr 
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M.J. Powell was on the organizing committee of 
the Anglo-Catholic Congress, alongside, amongst 
others, the incumbents of St German’s, St Mary’s and 
St Augustine’s, Penarth. A number of parishes in the 
rural hinterland of Cardiff were also participants in 
the Congress.
 “Ritualism” had progressed only very slowly in 
Victorian Wales: in 1874 only three churches in the 
entire country used vestments and offered daily 
Communion. The diocese of Llandaff led the way, 
with the Cardiff churches the standard-bearers, and 
parishes in the Valleys and rural areas increasingly 
influenced by Anglo-Catholicism. The prevalent 
ethos of the diocese by the mid 20th century was 
moderately Catholic—Eucharistic vestments and 
Reservation were features of a majority of churches. 
Evangelicalism has never flourished, probably 
because of the proximity of a strong chapel tradition. 
(St Mark, Gabalfa, is a lone Evangelical parish in 
Cardiff.) A succession of Anglo-Catholic bishops—
Timothy Rees CR, John Morgan, Glyn Simon and 
Eryl Thomas—made their mark. (The last of that 
breed, Roy Davies (1985-99), was succeeded by a 
liberal, Barry Morgan, and the latter by a woman, 
Mrs June Osborne.)

Llandaff Cathedral
The cathedral church of SS Peter, Paul, Dyfrig, Teilo 
and Euddogwy is small in scale by English standards 
but remarkable for its fusion of exquisite medieval 
architecture with the dramatic interventions of 
19th- and 20th-century architects and artists. The 
Victorian restoration was inspired, with work by 
Thomas Woolner, D.G. Rossetti and Morris & Co. 
enriching the rebuilt interior. In January, 1941, a 
landmine fell close to the south side of the cathedral 
and caused massive damage. The task of restoring the 
building lay with the cathedral architect, Sir Charles 
Nicholson. By early 1949 Nicholson had produced 
plans for reconstruction but in March of that year 
he died, aged 81. His partner Theodore Rushton was 
entrusted with works of repair to the fabric but as 
architect for the rebuilding the Dean and Chapter 
appointed a young York architect, George Gaze 
Pace (1915-75), apparently on the recommendation 
of Eric Milner-White, Dean of York.
 Just as Prichard & Seddon had chosen the best 
artists of the day as collaborators in the Victorian 
restoration, Pace also took a bold approach to 
commissioning works of art. In this he had the 
support of the Dean (from 1948), Glyn Simon, 
formerly Warden of St Michael’s College and 

a definite Catholic, with a refined artistic taste 
and a strong interest in liturgical renewal. (Eryl 
Thomas, who succeeded Simon in 1954, was equally 
supportive.) The dominant feature of the rebuilt 
interior is the awesome Majestas by Jacob Epstein, 
set on a parabolic concrete pulpitum spanning 
the nave while allowing an uninterrupted view of 
the High Altar. Prichard & Seddon had filled the 
Norman arch separating the sanctuary from the 
Lady Chapel with an elaborate stone reredos filled 
with Rossetti’s panels of “The Seed of David”. The 
reredos having been wrecked, Pace decided to place 
the Rossetti panels (retrieved from safe storage) in a 
new chapel at the west end of the nave. The new high 
altar was allowed to stand free of the arch, backed by 
a gradine carrying six Baroque candlesticks and an 
antique crucifix, so that there is a prospect through 
the arch to the Lady Chapel beyond. (Nicholson 
had proposed a light metal screen in this location, 
producing a similar effect.) Other new work in the 
cathedral included a font by Alan Durst, metalwork 
by Frank Roper (whose work is to be seen in many 
churches across the diocese) and glass by John Piper.
 Pace’s restoration, including the construction of 
the magical David (Welsh Regiment) Chapel on the 
north side of the nave, was completed in 1960. Apart 
from the removal of his distinctive organ case from 
the choir—and the installation of an over-large 
replacement—little has been done to compromise 
his work. Donald Buttress, cathedral architect 1986-
98, was responsible for some significant work to the 
interior as well as major external repairs. By him the 
restoration of the Lady Chapel, with a decorative 
scheme based on that by Geoffrey Webb, completed 
in 1909 but seriously damaged by damp and painted 
over by Pace, the reliquary with the skull of St Teilo 
in the south choir aisle and the refitting of the St 
Illtyd Chapel containing the Rossetti triptych, with 
a new Gothic setting for the panels, new screens 
and set on the altar a fine 17th-century crucifix and 
candlesticks, the gift of Buttress. Llandaff has long 
been notable for its punctilious standard of liturgy 
and ceremonial. The Catholic tradition initiated by 
Glyn Simon continued under subsequent Deans, 
including Alun Davies and John Rogers.

St Michael’s College
This was established in 1892 in Aberdare, its function 
to supply well-trained priests for Welsh livings 
which, being poorly endowed, too often failed to 
attract graduates of the ancient universities. Funded 
by Olivia Talbot, its ethos was Tractarian—Timothy 
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Rees, later Bishop of Llandaff, spent several years 
as chaplain there before joining the Community of 
the Resurrection. In 1903 it was decided to relocate 
the college to Llandaff, with a start made on new 
buildings, arranged Oxbridge quad style and 
designed by F.R. Kempson, in 1905. The remarkable 
Gothic residence of John Prichard, never completed, 
was incorporated in the complex. In 1939 Glyn 
Simon became Warden, moving on from the 
Wardenship of the Church Hostel in Bangor. In 
1941, the college was badly damaged by bombing 
and moved for the duration of the war to St David’s. 
Simon having taken up the deanery of Llandaff, Eryl 
Thomas succeeded him at St Michael’s, himself later 
moving on to be Dean. The strong Anglo-Catholic 
tradition was maintained into the 1980s, notably 
by John Hughes (Warden from 1976 to 1987, later 
Bishop of Kensington), who steadfastly refused to 
admit female students. St Michael’s has now ceased 
to exist, having been merged into the St Padarn 
Institute.
 The Chapel of St Michael’s was consecrated by 
Bishop Simon in 1959. Designed by George Pace 
and now listed Grade II*, it is clearly designed 
for a modern liturgy. Its architecture, rooted in 
tradition, equally reflects Pace’s admiration for 
Le Corbusier’s Ronchamp. It is significant that 
Glyn Simon, theologically conservative, was a 
liturgical progressive, becoming chairman of 
the New Churches Research Group, founded by 
Peter Hammond, whose writings had a profound 
influence on church design in Britain. The chapel 
develops further the liturgical strategy seen in the 
rebuilt cathedral and is one of the most significant 
post-war church buildings in Wales.

St Margaret, Roath

The site of the church has been used for Christian 
worship for 800 years. The medieval church was 
demolished in 1867, the trustees of the 3rd Marquess 
of Bute having resolved to build a new church to 

serve the growing population of Roath. Architect 
to the Bute estate, Alexander Roos (1810?-81), 
was commissioned to produce designs. (Roos, of 
German origin, was born in Rome and worked for 
the Butes in Scotland and Cardiff.) 1868, having 
come of age and able to manage his own affairs, the 
Marquess fired Roos and gave the commission to 
John Prichard. (In the same year, he converted to 
Roman Catholicism, with trustees, chaired by the 
Revd J.D. Jenkins, the strongly Tractarian Vicar of 
Aberdare, thereafter responsible for living in his 
patronage.)
 Prichard, who had to work on the basis of the 
foundations laid by Roos, produced a powerful essay 
in 13th-century Gothic style, using a mix of brick 
and stone to produce a strikingly rich interior, with 
high quality fittings. Completed in 1870, the church, 
envisaged as a centralized preaching space, became, 
with its correctly fitted out chancel, an appropriate, 
if not entirely ideal, setting for Tractarian worship 
focused on the Eucharist. It was several decades 
before the plain grisaille glazing installed by Prichard 
(to designs by Saunders) was steadily replaced by 
stained glass, mostly by Burlison & Grylls. The east 
window was blown out in the Second World War. Its 
replacement was the work of Powells of Whitefriars. 
Below is the splendid reredos designed by J.N. 
Comper and installed in 1925 as a memorial to 
Frs Puller, Smythies and Beck. Post-war sanctuary 
furnishings by Alban Caroe.

Photo c.1912
 An extraordinary feature of the church is the 
Bute Mausoleum located north of the chancel. 
Built to Prichard’s designs and completed in 1886, 
it replaced an earlier mausoleum. The remains of 
seven members of the Bute family, including the 
1st Marquess and his wife, are interred beneath 
seven massive sarcophagi of Peterhead granite. 
The stained glass windows by W.F. Dixon in 
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the mausoleum include depictions of some very 
“Roman” saints, underlining the fact that it was 
Bute, rather than parish, territory. (For further 
historical and architectural information, see the 
excellent guidebook on sale in the church.) 
 Prichard planned a central tower and lofty spire. 
The present squat tower was completed only in 
1926 to designs by J. Coates Carter. The tradition 
of the church remains the moderate Catholicism 
typical of much of the Llandaff diocese. Close to the 
church, in Church Terrace, is the former St Teilo’s 
Priory, originally the House of Mercy, founded by 
the nuns of East Grinstead; from 1945 to the late 
1960s a retreat house run by the Community of the 
Resurrection and now a home for retired clergy.

St Martin, Roath

In February, 1941, German bombs destroyed one of 
the most elaborate church interiors in South Wales. 
Only the shell of St Martin’s, designed by Hereford-
based F.R. Kempson and constructed (of red brick 
with stone dressings) between 1899 and 1901, 
survived—though luckily the vestries remained 
intact, with the church’s vestments and plate. 
Kempson’s broad, lofty interior, which had been 
dominated by a vast and elaborate reredos given as a 
Great War memorial, provided the bones for a new 
St Martin’s, designed by the practice of Nicholson & 
Rushton and completed in 1955 and itself a notable 
example of post-war church architecture and an 
inspiring setting for worship.
 St Martin’s served the area of Roath which 
comprised the Mackintosh family’s Plasnewydd 
estate. Between c.1880 and 1900 fields gave way to 
new housing, accommodating more than 13,000 
people, with Albany Road as its main artery. An 
iron mission church, served by a curate from St 
Margaret’s, opened in 1886. In 1889 Fr Harry North 
was appointed to serve the district, establishing a 
definite Catholic tradition and much mourned when 
he died in office in 1897. The permanent church 

was built during the ministry of his successor, J.H. 
Filmer, who brought in Fr Ronald Knox to preach 
at the first service. (Filmer subsequently seceded to 
Rome, serving as a domestic prelate to two Popes 
and Master of the Guild of Ransom.) St Martin’s 
position as a leading Anglo-Catholic parish, notable 
for its liturgy and music, was confirmed under 
the distinguished incumbency of Fr William Boys 
(1907-17), who had been a curate at St Cuthbert’s, 
Philbeach Gardens, in London under Fr Henry 
Westall, and then at St Mary’s, Cardiff.

Photo 1957
The principal service in the church in 1902 was 
stated to be “Choral Holy Communion”, with 
Mass celebrated daily. In 1922 St Martin’s was a 
supporting parishes of the Cardiff Anglo-Catholic 
Congress. Post-war renewal was led by Fr Dennis 
Brown, vicar 1947 to 1983. The liturgical and choral 
tradition established a century ago continues under 
the present vicar, Fr Irving Hamer. Mass is still 
celebrated at the High Altar, ad orientem, uniquely, 
it seems, today amongst the Cardiff churches in 
the Catholic tradition. The light, white interior 
of St Martin’s provides a setting for some notable 
works of art, including the reredos and Stations of 
the Cross by Frank Roper and the mosaic of Christ 
Pantocrator over the north porch by Aidan Hart. 
The east window is a characteristic work by Hugh 
Easton, daring in its way. The statue of Our Lady 
in the cloister to the north of the nave (an addition 
completed in 2011) is by Siegfried Pietzsch and 
was originally commissioned for the now closed 
church of St Clement, Briton Ferry. The only fittings 
that survived the wartime blitz are a large crucifix 
attached to the north wall and the font. A mission 
church, St Cyprian’s, on Monthermer Road, was 
closed in the mid 1950s.



Anglo-Catholicism in Cardiff Page 5 of 9

St German, Roath

St German’s is undoubtedly the most famous of the 
Anglo-Catholic churches of Cardiff and one of the 
finest works of George Frederick Bodley (designed 
while he was in partnership with Thomas Garner). 
Michael Hall, quoting Goodhart-Rendel’s description 
of St German’s as “a sort of greyhound church, 
strong, lithe and thin”, argues that, like St Michael’s, 
Camden Town, its form owes much to the medieval 
friars’ churches of Germany, though its architecture 
is equally rooted in the English Decorated style of the 
mid 14th century, eschewing the foreign influences 
so evident in Bodley’s early work.
 The growth of new housing on the Tredegar 
estate south of Newport Road led to the opening 
of a mission church, a converted barn known as 
the Splott Chapel or Christ Church, as early as 
1857. The installation of Fr F.W. Puller as Vicar of 
Roath in 1872, with Fr C.A. Smythies as his curate, 
inaugurated an heroic era of church expansion. In 
1874 church schools, designed by Bodley and built 
on land owned by the Tredegar estate, opened on 
Metal Street. Christ Church was itself converted 
into an infants’ school. To replace it, an iron church 
was acquired second-hand from Dudley in the West 
Midlands and erected close to the site of the present 
St German’s. Plans for a permanent church were 
under discussion while Puller was still in office—he 
knew Bodley, who had designed a rood screen and 
rood for the London church of St Paul, Lorrimore 
Square, where he had been a curate. But the project 
came to fruition after Puller’s resignation (to join 
the Cowley Fathers) in 1880, Fr Smythies (later 
Bishop of Zanzibar) succeeding him as Vicar of 
Roath. Bodley was commissioned in 1881 and the 
foundation stone was laid on 21 July, 1882 by Lord 

Tredegar, the dedication to St German of Auxerre 
(who visited Wales) having been chosen by Fr 
Puller. Fr R.J. Ives was appointed priest-in-charge of 
St German’s in 1884, with the new church nearing 
completion. It was opened, still not fully completed, 
on St German’s Day, 1 October, 1884, but consecrated 
only in 1886, when St German’s became a parish in 
its own right with Fr Ives as vicar.
 Daily Mass was celebrated from the beginning, 
and the ceremonial at St German’s was “advanced”, 
with incense used in procession from 1888 and 
ceremonially from 1917, when Fr C.J. Smith became 
briefly vicar. In 1920 Fr Marmaduke Warner (whose 
parish history is an invaluable source) succeeded to 
the living, having previously served at The Ascension, 
Lavender Hill, and St Barnabas’, Beckenham, before 
becoming rector of St Clement, Norwich. Fr Ives died 
in the same year, much lamented, and the reredos 
to the High Altar, designed by Bodley’s partner 
and successor, Cecil Hare, was commissioned as a 
memorial to him. The Catholic tradition flourished 
at St German’s during the inter-war years, though 
never in a Romanising way. (Malcolm Riley, a curate 
at St German’s in the 1930s, recalled that “the Mass 
was recognizably 1662… We did not conform with 
the directions of Ritual Notes nor indeed with the 
rubrics of The English Missal”.) Indeed, Anglican 
Papalism made little headway in Cardiff, where the 
Prayer Book tradition was always strong. Notable 
post-war incumbents of St German’s included Frs 
Martin Gibbs and Martin Williams.
 As a sacred space, St German’s is magnificent, 
unspoiled by liturgical innovation: Mass is still 
celebrated at the High Altar, though generally 
facing west. Although fittings were added gradually, 
as funds allowed, all is in keeping with Bodley’s 
vision of the perfect town church. The splendid 
organ case, completed in 1887, was designed by 
Bodley, as were the font, and the rood, brought from 
St Paul, Lorrimore Square, in 1908, the tradition of 
that church having changed radically. As mentioned 
above, the reredos is the work of Cecil Hare (1922, 
with the wings added in 1927). By Hare also the font 
cover (now converted into an aumbry for the oils), 
the pulpit, the War Memorial, and the Stations of the 
Cross. East window by Burlisson & Grylls, Bodley’s 
favoured makers. Glass in the Lady Chapel by Hugh 
Easton (1953). St Agnes (north) Chapel fitted out by 
F.C. Eden (1940)—for St Agnes’ Church, see below. 
Statue of St German by S.E. Dykes-Bower, of St 
Lawrence by Harry Brockway.
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 Adjacent to the church is the former clergy house, 
designed by Bodley but alas no longer in parish 
use. The original parish hall, west of the church, 
was destroyed by bombing in 1941, along with the 
Calvary designed as a war memorial by Hare. The 
new Calvary, by Frank Roper, was completed in 
1965, a strikingly moving work.

St Saviour, Roath (or more properly, Splott)

The second of Bodley’s Roath churches, completed 
in 1888, and considerably less ambitious and less 
costly than St German’s but with a comparable 
Catholic tradition which is maintained to this 
day. The patron was again Lord Tredegar, and the 
first vicar—the parish was formally established in 
1893—was Fr Le Strange Dawson, a former curate at 
St Margaret’s. In his monumental study of Bodley’s 
work, Michael Hall lays to rest the legend that St 
Saviour’s was designed as a copy of the medieval St 
Mary, Tenby. Instead, he sees the inspiration for its 
hall church plan, the nave flanked by aisles of equal 
height, and waggon roofs in the work of Pugin and 
Scott Jnr. and the medieval churches of the West 
Country. The style of St Saviour’s and the materials 
of which it is constructed echo St German’s. 
 The fittings include a fine Bodley organ case. 
Glass by Burlison & Grylls. Light fittings by George 
Pace, who installed the Stations of the Cross by 
Frank Roper (1963). The reredos to the High Altar is 
a test for taste, the work of local artist Tony Goble. 
The west end of the nave has been converted into 
a church hall, replacing the previous hall across 
Splott Road. An agreeable collection of devotional 
objects animates the interior. A number of items 
were brought from the mission church of St Francis, 
closed and demolished in the 1970s.

 The large church glimpsed at the end of Carlisle 
Street is St Alban’s (RC), by F.R. Bates of Newport, 
1911.

Lost Roath Churches
The following churches maintained a Catholic 
tradition but are now closed, and one demolished.

•	 St	Anne: a church by J.A. Reeve, built in stages 
between 1887 and 1893, with an aisle added as late 
as 1937. Closed in 2015 but still standing.

•	 St	Agnes: built in 1886 to designs by a “Mr Taylor” 
as a chapel of ease to St Margaret’s. Externally 
dull, the interior was the setting for advanced 
ceremonial. Fr Thomas Clement Woollcombe, 
priest in charge for 28 years, was said to have 
been the first Anglican priest in Wales to wear 
full Eucharistic vestments since the Reformation. 
The church was closed in the 1960s, having been 
placed in the care of St German’s, and demolished 
in the 1980s.

•	 St	James,	Newport	Road: a handsome church by 
E.M. Bruce Vaughan, founded from St John’s, large 
and prominent with a tall spire, it was closed some 
years ago and there is a plan, as yet unrealized, to 
convert it to flats. The impressive reredos is now in 
St Theodore, Port Talbot.)

St Mary, Butetown
The early history of St Mary’s as “the mother 
church of Cardiff” has been summarized 
above. Despite the abandonment and eventual 
disappearance of its medieval church, the parish of 
St Mary continued in existence, though St John’s, 
strictly a chapel of ease, became the de facto parish 
church of Cardiff. In 1808 the two parishes were 
united. They were formally separated again in 1846, 
the 2nd Marquess of Bute having acquired the rights 
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of patronage to St Mary’s. The opening of the Bute 
West Dock in 1839 followed by the inauguration of 
railway lines to the Valleys were key events in the 
emergence of Cardiff as a world port. To the west of 
the new dock a dense residential district, Butetown, 
was developed. The new St Mary’s was a prominent 
feature of the development, largely funded by Lord 
Bute, but with a grant of £1,663 from the Church 
Building Commission towards the total cost of 
£5,724.

 Bute appointed William Leigh Morgan to be 
vicar of the new church, and he combined the living 
with the vicarage of Roath. Morgan, like his patron, 
was a stolid Evangelical. The church building was 
designed for worship focused on Word rather 
than Sacrament, with a mass of pews and galleries 
providing additional seating—two-thirds of the 
1,800 seats were free—and the pulpit placed centrally 
in front of the Holy Table. As architect Bute selected 
Thomas Foster of Bristol, who produced a competent 
design in the then fashionable Neo-Romanesque 
style. The impressive “west” front on Bute Street, 
with twin towers, actually faced east, with doors 
that led nowhere—the building was entered from 
the west. In 1872 Morgan resigned the livings of 
both St Mary’s and Roath. Fr Puller succeeded him 
in the latter parish. As vicar of St Mary’s the Bute 
trustees appointed the Revd Griffith Arthur Jones, a 
reflection of the 3rd Marquess’s continuing support 
for the Tractarian cause, even after his conversion.
 Griffith Arthur Jones (1827-1906), the son of a 
parson, raised in Anglesey and much influenced 
by Pusey while an undergraduate at Oxford, was 
one of the great pioneers of the Oxford Movement 
in Wales. As vicar of Llanegryn, Merionethshire, 
between 1857 and 1872 he had introduced a 
surpliced choir, Gregorian chant, altar lights and 
linen vestments. He was the first Welsh priest to join 

the Society of the Holy Cross, founded by his friend 
Fr Lowder, who came to preach in St Mary’s on many 
occasions. Jones’ strategy in Cardiff was to move 
only gradually in terms of ceremonial, emphasizing 
Catholic teaching as the first priority. For many 
years he celebrated the Eucharist in surplice and 
scarf and wore the gown in the pulpit—even in the 
mid 1880s Eucharistic vestments were not worn and 
the Sung Eucharist did not replace Mattins as the 
principal Sunday service until 1884. By 1891 there 
were three Masses on a Sunday—daily Mass was 
the rule from 1872 onwards. In 1873 Sisters of the 
Society of St Margaret at East Grinstead came to 
work in the parish, later transferring their activities 
to the parishes of St German’s and St Saviour’s, 
Roath, where the St Lawrence Mission was housed 
in a building designed by F.R. Kempson and opened 
in 1908.

 Fr Jones gradually adapted Foster’s church to 
house a liturgy focused on the Mass. Amongst 
great controversy, the massive pulpit was moved to 
one side (where it survives) and a new sanctuary, 
completed in 1884, created to designs by J.D. 
Sedding, with a reredos by Philip Westlake (given 
by Sir Edward Hill of Rookwood, Llandaff) and 
statues of the twelve Apostles by Searle of Exeter. 
The galleries were finally removed in 1904—07. 
When St Dyfrig’s, a daughter church of St Mary’s, 
was demolished in the late sixties, its contents were 
reused in other churches. G.G. Pace supervised the 
installation of Cecil Hare’s splendid iron chancel 
screen (1923) at the west end of St Mary’s. The 
whitewashed interior, with modern Stations and a 
central altar designed for the modern Western use, 
has an agreeably rustic feel and remains a real focus 
for the local community in a Butetown transformed 
by immigration and urban clearance.



Anglo-Catholicism in Cardiff Page 8 of 9

(St Stephen, Bute Docks
Protestant opposition to Fr Jones’s innovations at St 
Mary’s led to the opening firstly of a temporary iron 
church affiliated to the “Free Church of England”. 
With the support of some prosperous businessmen 
the church of St Stephen was built in the commercial 
heart of the Docks in Mountstuart Square. The 
chancel was completed in 1902, the nave and aisles 
in 1912—architect E.M. Bruce Vaughan. The church 
was closed some years ago and adapted for use as a 
theatre. A window by Martin Travers, c.1921, is said 
to survive in the stripped out interior.)

St Dyfrig
St Dyfrig’s church, demolished in 1969, a sad loss 
as an important work of J.D. Sedding, following on 
from his work at St Mary’s, had its origins in the 
Mission of the Good Shepherd, later St Dyfrig’s 
Mission, established in by Fr Jones in 1876 to serve 
the houses of Temperance Town, around the present 
Cardiff Central Station. The Architectural Review 
described the area as “a sordid neighbourhood with 
the lines running close by the east end, the continual 
rattle of trains, the dingy streets, row upon row of 
workmen’s villas inhabited chiefly by weekly tenants, 
who can have no time or care to make their abodes 
cheerful, the canal (sic) with muddy banks and iron 
railings, patches of unkempt common, showing 
that, though the town’s bad blood is here pushing 
towards the country, it has not yet cleansed itself…” 
The population was “of mixed nationality”. The 
whole area was cleared in the 1930s and rebuilt in 
the 1950s, with a bus station, itself now demolished, 
as the centrepiece.
 Sedding’s first designs for the church, published 
in 1885, provided for a building in an elaborate 
Italianate Renaissance style. The scheme was judged 
too expensive and Sedding later told Fr Jones “I have 
put up your church of St Dyfrig’s at Clerkenwell” (i.e. 
The church of Our Most Holy Redeemer, completed 
in 1888). The foundation stone of the church, to a 
very different design, was laid in 1888. The church 
was finally completed only in 1907, to slightly 
revised designs by Arthur Grove, a former assistant 
of Sedding. (The former clergy house by Grove 
survives on the west bank of the Taff.) The church 
was notable for its Arts and Crafts fittings, including 
the splendid gilded gesso reredos by Henry Wilson, 
installed in 1904. Altar ornaments were made by 
Bainbridge Reynolds. A chancel screen by Cecil 
Hare was installed in 1923. After the demolition of 
the church, items were rehoused in St Mary’s and St 

Samson (now St Dyffrig & Samson), Grangetown. 
The first vicar of St Dyfrig’s was Fr Hector Coe, 
a former curate at St Mary’s and co-author of a 
memoir of “Father Jones of Cardiff”.

St Dyfryg and St Samson

Begun in 1922 to designs by H.J. Veall—whose 
oeuvre included warehouses for Spiller’s flour as 
well as a number of schools—this is a very simple 
church, a mere fragment of what was planned, but 
with an appealingly devotional interior. The original 
mission church survives as the church hall. The focus 
is the fine Wilson reredos from St Dyfrig’s church 
(photo below). The altar ornaments also came from 
St Dyfrig’s and are the work of Bainbridge Reynolds. 
The external calvary is a notable work by Frank 
Roper, also responsible for the relief of St Francis 
attached to the street front of the church.

 The parish is now combined with that of St Paul, 
Grangetown, an impressive church by J. Coates 
Carter (1886-91, extended 1901-02). Not historically 
an Anglo-Catholic parish, St Paul’s has developed a 
Catholic tradition in recent years. The future of St 
Paul’s has been in doubt for some years but it is now 
to be retained and partly converted to residential 
use, with the east end retained as a reduced worship 
space.
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St Augustine, Penarth

A major work by the great Tractarian architect 
William Butterfield, built in 1865-66 at the expense 
of Baroness Windsor to replace a small ancient 
church. In contrast to some other Butterfield 
churches, the tradition at St Augustine’s was 
initially relatively moderate, with Mattins the 
principal Sunday service into the 1930s (though 
with an earlier Sung Eucharist). The Revd John 
Thomas, vicar from 1901 to 1910, was a firm 
Tractarian who focused the worship of the parish 
on the Eucharist, but faced opposition from some 
parishioners. In 1905 his introduction of two altar 
lights generated objections; a petition signed by 
368 local people demanding their removal. He was 
defiant: the issue, he insisted, was “one of right 
and wrong”. To succumb to pressure of this sort, 
he wrote, would see the Church “reduced to mere 
congregationalism… her glorious traditions, which 
are the pride of Church people, will be swept away”. 
A moderate Catholic tradition, which continues, 
was firmly established under Canon G.P. Symonds, 
vicar from 1919 to 1947 (and a former curate of St 
Martin, Roath, 1901-09). Daily Mass and Evensong 
were introduced, along with Reservation, and the 
building was enriched with Stations of the Cross, a 

hanging rood, and other fittings. The tradition was 
further developed under Fr G.H.A. Stephens, vicar 
from 1947 to 1964, a former incumbent of St Martin, 
Roath, and the first incumbent of St Augustine’s to 
sport a biretta.
 The interior of St Augustine’s is a delight, “neither 
willful nor aggressive” (The Buildings of Wales) but 
subtly polychromatic. Butterfield’s fittings largely 
remain. The reredos, constructed of rich marbles, 
stands below the magnificent east window by Gibbs, 
Butterfield’s favoured designer. At the west end of 
the nave, a fine war memorial, an excellent work in 
an Arts and Crafts manner.
 Within the parish of St Augustine, is the mission 
church of Holy	 Nativity	 designed by Kempson 
& Fowler and completed in 1894. Its tradition has 
always been somewhat “higher” than that of St 
Augustine’s
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